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Forging ahead with dedication and an unremitting quest for excellence since its inception in 1977, the Hong
Kong Chinese Orchestra (HKCO) now proudly approaches its milestone 50" season. | offer my heartiest

congratulations on this momentous occasion.

To coincide with this year’s “Art March” extravaganza, HKCO launched the six-month-long International
Sheng and Reeds Festival 2026, heralded by the Endless Sheng, Thousand Reeds in Harmony Marathon. The
marathon brought together more than 1,200 novice and seasoned players of Chinese and Western reed
instruments to perform in unison, setting a world record for the largest ensemble of reed instruments. This
remarkable feat not only marks HKCO's fourth Guinness accolade, but also stands as a magnificent prelude

to its Golden Jubilee orchestral season, promising a year of stellar performances.

The opening concert — Thousand Reeds, One Universe is a grand finale to the International Sheng and Reeds
Festival, as well as a dazzling overture to the HKCO’s new orchestral season. With world-renowned sheng
virtuosos leading a hundred-piece orchestra featuring reed instruments, this impassioned performance
weaves a tapestry of enchanting melodies that exquisitely demonstrates the artistic ideal of “harmony in

diversity and beauty in complementarity”.

Through half a century of fruitful endeavours, HKCO has been a tireless champion of Chinese musical
heritage both locally and internationally, marking significant contribution to Hong Kong’s development into
an East-meets-West centre for international cultural exchange. | am fully confident that HKCO will uphold
its ethos of honouring tradition while embracing innovation, nourishing the souls of music lovers worldwide

with ever more stunning virtuosity and diverse programmes.

May | wish HKCO every success in its Golden Jubilee season and enduring brilliance on the global stage.

(John KC Lee)
Chief Executive
Hong Kong Special Administrative Region
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Words from the Artistic Director
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& International Sheng and Reeds Festival 2026




Striding proudly into its 50" Golden Jubilee, HKCO is commencing the orchestra season with
“Thousand Reeds, One Universe”, the opening concert star-studded with a hundred-strong ensemble
of renowned Sheng performers, which is also the closing concert of International Sheng and Reeds
Festival 2026. The vibration of each reed is the most ancient and universal breath of life in the
history of music. Anchoring three millennia of Chinese ritual music civilisation, the Sheng is a free-
reed instrument that stands as a “living fossil”, having cast a profound influence on the development
of Western instruments such as the Pipe Organ. Its unique capacity to sound by both blowing and
inhaling resonates with the “Tu Na” (exhale and inhale) practice in Chinese philosophy, embodying the
“Unity of Heaven and human”, one of Chinese culture’s most inspiring wisdoms.

To showcase its uniqueness, | have carefully curated this concert, a symphonic map transcending
geographical boundaries and civilisations. The programme boasts the linage of reed instruments, from
the robust tune-types of Northern Shanxi to the elegant tones of the Tang-dynasty sheng preserved
in Japan’s Shosoin Repository, from the graceful melodies of the Bamboo Lusheng in the mountains of
Guizhou and Guangxi to the southern charm of the Thai Khaen, and even the fantastical improvisations
of the Russian Jaw Harp.The concert is a two-day event with a distinctive selection of works.Assembled
on stage with HKCO and a hundred Sheng performers are an array of first-rate Sheng performers,
among them Sheng master Weng Zhenfa, internationally acclaimed Sheng performer Wu Wei and
Lusheng tradition bearer Yang Zhengping, as well as overseas performers from Japan, Thailand, and
beyond. The orchestra has warmly invited Professor Zhong Zhiyue from the Shanghai Conservatory of
Music to lead the competition winners of the “Contenders For The Reeds, New Movement In Sheng”
Competition For Professional Sheng Performance in unveiling new voices. Both concerts open with a
world premiere of Equilibrium and Legacy, composed by Chew Hee Chiat, whilst Chan Ming-chi’s world
premiere of One Breath. One World inscribes a landmark chapter in the Sheng and Reeds Festival. In
its finale, | shall invite the audience to hum along, enabling human voices to merge into the orchestral
symphony.At that moment, the Sheng will no longer be merely an instrument to be played, but an active
medium connecting all who breathe, transforming the concert hall into a “universe” of shared breath.

As per an Chinese ancient classic, “Yi denotes greatness”. Yi has been chosen as the artistic motto
for the new orchestra season, symbolising grandeur and brilliance, which is precisely what “Thousand
Reeds, One Universe” manifests. This season presents a wealth of musical offerings. For example, a
classical Chinese music concert “The Spirit of the Masters” in the Greater Bay Area Arts Festival at
the invitation of the Xinghai Concert Hall, a cantata “The Flower Princess” at the Hong Kong Arts
Festival, the “New Chapter of Golden Tone” concert conducted by Yu Feng and featuring winners of the
Chinese Golden Bell Awards for Music, a European tour of “The Grand Chinese New Year Concert” as
a celebration of the 30" anniversary of Hong Kong’s return to the motherland in 2027, together with
a nostalgic journey through Hong Kong’s popular music with “Tribute to Sam Hui” and “Golden Years”.
These diverse offerings will weave into a richly layered season that honours timeless classics while
embracing emerging voices.

One reed, one world. A thousand shengs, one harmonious universe. Not only is it a concert, but it is
also a cultural experience that invites you to listen, to see and to participate. At this golden jubilee of
HKCO, allow me to present you with this most ancient of Chinese musical voices, bearing witness
together to the purest and most boundless vitality of Chinese music. May the vibration of a thousand
reeds bind us in lasting bonds, and may its resonance ring long and deep.

Yan Huichang
Artistic Director and Principal Conductor for Life
Hong Kong Chinese Orchestra
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ﬁfﬁﬁ_g Mission Statement
BBPEEE OB I NER S P SEE
SRR RIESERW  BERTLESER
RABBASI AR REKLE -

Hong Kong Chinese Orchestra is united in its commitment to offering

excellence in Chinese music. With a contemporary momentum and
a professional spirit, we aim to strive for the peak in music and
attain the status of a world-class orchestra that
is the pride of Hong Kong people.

@ EHBER 5 H T B Share the echoing moments
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Audience can take photos at the end of each piece of music,
while concert photos can be downloaded from HKCO’s Facebook and website.

15138 A House Rules
BEUBR Dear Patrons,
BTSARESEHB TEFNS - RFFEELA  Inorderto make this performance a pleasant experience for the artists

DIEERNEY  BEHRY  TEIRERRE - anq other ‘members of the audience, please rgfrain frpm reoo‘rdirjg,
filming, taking photographs, and also from smoking, eating or drinking

EETE#ETTA] - AR TFIREE - HERIREKLA  inthe auditorium.
KE- Please ensure that your mobile phones and any other sound and light
SRR AN o emitting devices are switched off before the performance.

Thank you for your kind co-operation.

E %‘EmFﬁ%iﬁ]ﬁ

b i w&ﬁ*"i&%qﬂﬂzlm/éﬁ A2 HETECITREERENHS  ARMREHIENEMKEER -
LAEWIEI@%WE BERYME R o A
: Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,
so that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.
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If the music contains more than one movement/section, kindly reserve your applause until the end of the work.
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Thousand Reeds, One Universe

1518 - EEE

Conductor: Yan Huichang

19.9.2026 (75 Sat)

KRR menn (SseeEsE/ 258
Equlllbl'lllm and Legacy Chew Hee Chiat (Commissioned by the HKCO /World Premiere)

zray B DIRE RABREZ
Sheng and Orchestra Jll‘l Melody Yan Haideng Orch. by Chen Dawei
% HE%  Sheng:Weng Zhenfa

menay WHER srve ssses FsreEsE/ 59
Lusheng and Orchestra Love Song from the COllIltI'YSide Yang Zhengping
Arr. by Ngai Kwun-wa  (Arrangement Commissioned by HKCO / Premiere)

EZ BIEF LushengYang Zhengping

N W i — == = 4
eagy SW—MEER ze G0 s=an) Bos - wEEs
Sheng and Orchestra Touei - Lake and ]Oy (From the third movement of Yi fing) ~ Enjott Schneider
% RH| ShengWuWei

A1Z4R . Intermission

[REPE EHHE| PEERREEXBEAASREHERL
Performed by Gold Award Winner in the Al Category of the “Contenders For The Reeds, New Movement
In Sheng” Competition For Professional Sheng Performance

s-sErnet BT 298 (FEPLEEE/ DRREE)
Concerto for High Soprano Sheng No. | Voyage of the Crystal Sea Ao Xiang

(Arrangement commissioned by the HKCO / Premiere of Chinese Orchestral Version)
% B Sheng: Geng Sen

HFWE s0gs . ke EFERREEILTE (2026) RAE
(BBPEEEE/HRER)

One Breath. One World for Jaw Harp, Sho, Khaen and Chinese Orchestra (2026)

Chan Ming-chi  (Commissioned by the HKCO /World Premiere)

DEZ BWE - 5% BAE: ZHEBx REHE % BEF

Jaw Harp: Olena UUTAI  Sho: Remi Miura  Khane: Sun Nantachai

THAE msuw (meeemzs/ o9

Thousand Reeds in Harmony Ng Cheuk-yin  (Arrangement Commissioned by HKCO / Premiere)
ECREH - SER W AR E2E PEE RNER ¥E4 RTE BE:BET

Sheng: Chen Yi-wei,Weng Zhenfa, Liu Yu, Zhu Jiaming, Zhong Zhiyue Hulusheng:Wei Shen-fu  Hulusi: Chan Chi Yuk
Lusheng:Yang Zhengping

FHEEN026F10824 (28X) B LB0OREBEAEMA (FMI7.6 - 98.9%k i Rwww.thk.hk) i+ UR2026510A308 (2#H) TF300EHE -
The concert will l))e broadcast on 24th October 2026 (Sat) at 8pbm and with a repeat on 30th October 2026 (Fri) at 3pm on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz
and www.rthk.hk).

© AHAR  KEHT  THEH -

Reproduction in whole or in part without written permission is strictly prohibited.
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AAFRM pess (EsreEsE/ t558)
Equlllbrlum and Legacy Chew Hee Chiat (Commissioned by the HKCO / World Premiere)

wgy WHEHK srve sz EseeEzs/ 5
Lusheng and Orchestra  LOVe SOI‘lg from the COlll‘ltI'YSIde Yang Zhengping
Arr.by Ngai Kwun-wa  (Arrangement Commissioned by HKCO / Premiere)
EZ BEYF LushengYang Zhengping

[RRPE EHHE] PEHEEESEXRAZASREHERL
Performed by Gold Award Winner in the A2 Category of the “Contenders For The Reeds, New Movement
In Sheng” Competition For Professional Sheng Performance

zpan WHEFR ssrs (EsraEsE,/ FuREw)
Sheng Concerto Silken Fragments of Plum Blossom  Liu Ruixin
(Arrangement commissioned by the HKCO / Premiere of Chinese Orchestral Version)

% : 24 Sheng: Liu Chang

3, \J 3 770 =z - /4
zran B—WHEER @ oo 2= s wwes
Sheng and Orchestra Touei - Lake and ]Oy From the third movement of Yi ing) Enjott Schneider
% RH  ShengWuWei

24K S Intermission

RTFME s0%2 . prz sEFERREERATE (2026) RES
(BRPYEEEE/HRER)

One Breath. One World for Jaw Harp, Sho, Khaen and Chinese Orchestra (2026)

Chan Ming-chi (Commissioned by the HKCO / World Premiere)

OEZ B - 8% BAE: ZH8X HREHE % B

Jaw Harp: Olena UUTAi  Sho: Remi Miura  Khane: Sun Nantachai

% zzew
Reeds Wang I-Yu
% REHE ERZE:FHIEEZ Sheng ChenYi-wei Organ:Wong Ching-yin

THAE ceme (FeeemzE o0

Thousand Reeds in Harmony Ng Cheuk-yin  (Arrangement Commissioned by HKCO / Premiere)
ToREH - HER W AR EoF PEERER BES RTE EZEBEY

Sheng: Chen Yi-wei,Weng Zhenfa, Liu Yu, Zhu Jiaming, Zhong Zhiyue Hulusheng:Wei Shen-fu  Hulusi: Chan Chi Yuk
Lusheng:Yang Zhengping
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Hong Kong Chinese Orchestra
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EBRRERER PO ELE FAIER! Detals
The HKCO at Hong Kong Cultural Centre Concert Hall
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“The sound they produce is out of this world”
KE (B¥) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese
ethnic music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous
venues and festivals all over the world, having covered Europe, North America, Asia, Australia and the
Arctic Circle to date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in
the international arena today. The Orchestra is set up in four sections: bowed-strings, plucked-strings,
wind and percussion. The instruments include both the traditional and the improved, new versions: the
bowed-string section has been using the Eco-Hugin series developed by the Orchestra since 2009. The
HKCO performs both traditional Chinese music and contemporary, full-length works in a variety of
musical formats and contents. It also explores new frontiers in music through commissioning over 2,400
new works of various types and styles, whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated
several instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to
honour its mission statement that “Music is to be shared”. Together with the citizens of Hong Kong,
the Orchestra has achieved many Guinness World Records for having the largest number of people
playing musical instruments at the same time, including the World Record for “Largest reed instruments
ensemble” in 2026 International Sheng Festival. The Hong Kong Drum Festival, which the Orchestra
launched in 2003, is now into its 23" year with no interruption in between, and has become a keenly-
anticipated annual cultural event, in 2020, HKCO launched the International Drum Graded Exam with
the Hong Kong Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised
many symposia and competitions. Notable examples in recent years are “The International Composition
Prize 2013” co-organised with the Luxembourg Society for Contemporary Music, and the “Chinese
Music Without Bounds - International Composition Competition” in 2017. They have been acclaimed
as platforms for composers to publish their new works and for musical exchange. The “International
Conducting Competition for Chinese Music”, an initiative launched by the HKCO in 2011 and the first
ever in the world, has been acclaimed as a milestone in the historical development of Chinese music, the
competition has been held for 5 times to date. Besides, HKCO organised “The International Symposium
for Chinese Music Conducting” in 2011 and 2022, experts, scholars and orchestra conductors from
various countries and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with
activities online, the Orchestra held the first “HKCO Net Festival” in 2020 and launched the “Net
Concert Hall”, the first ever online Chinese Music Gallery in the world, in 202I. The Orchestra also
produced music videos series and became the first to incorporate AR technology into its season
brochure, embodying the trend of merging art, life and technology.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance
and administration, arts education, marketing and promotion which includes “The 19th Hong Kong
Arts Development Awards - Award for Arts Promotion and Education” and the Silver Prize in the
Stakeholder Engagement category at the “6th Hong Kong Public Relations Awards 2025” etc. The Eco-
Hugin series which the Orchestra developed has won not only the 4th Ministry of Culture Innovation
Award in 2012, but also many other awards presented by various institutions for its green and innovative
concepts. They add to the remarkable and highly commendable list of achievements in the history of the
Hong Kong Chinese Orchestra. In 2025, HKCO and the audience together set a new world record for
the Sustainable Development Goal (SDG) of “the most people experiencing the Eco-Hugin Series”.

SERANBNCE - AP QFNFEMGEME T TLETRERLATEEAERT A Medicity RRFSELE
The HKCO was invited to tour in Europe, in which, the concert held at Hungary's Miipa Budapest was live streamed globally by Medici.tv,
the world’s leading online platform for streaming classical music.
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Yan Huichang

Avrtistic Director and Principal Conductor for Life
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FHIER! Details

14



Yan Huichang has been with the Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the First

Professional Accreditation of China in 1987. He has received many accolades from the
governments of different lands in honour of his contribution to the development of culture, such as the
‘Cultural Medallion (Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS)
by the Hong Kong SAR Government, 2022 Distinguished Artist Award’ by the International Society for
the Performing Arts, ‘17th Hong Kong Arts Development Awards — Award for Outstanding Contribution
in Arts’ by the Hong Kong Arts Development Council and ‘Best Conductor Award at the Golden Melody
Awards for Traditional Arts and Music 2018 in Taiwan’.

He is currently Director of Chinese National Orchestra Research Center of the He Luting Advanced
Research Institute for Chinese Music of the Shanghai Conservatory of Music and Professor of its
Conducting Department and Supervisor on the Master’s and Doctoral degree programmes of
Conservatory, Honorary Fellow of The Hong Kong Academy for Performing Arts, Guest and Distinguished
Professor at many music schools, Honorary Music Director of the Shaanxi Broadcasting Chinese
Orchestra and Permanent Honorary Conductor of the China National Traditional Orchestra. Maestro
Yan was appointed Music Director of the National Chinese Orchestra Taiwan in 2013 with a tenure up to
2017 and started the ‘Youth Conductor Training Program’. His contribution to nurturing conducting talents
in Chinese music is widely recognised.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese

music. He launched the Orchestra into omni-directional growth, started the system of commissioning
new works, actively entered into mutually beneficial partnerships with crossover disciplines, spearheaded
instrumental reform and the establishment of the world’s first Chinese orchestral academy, The HKCO
Orchestral Academy.Yan created the Master of Music in Conducting for Chinese Orchestras programme
at the HKAPA. Also, he took the lead to organise international symposia and forums on Chinese music,
and hosted the first ever ‘International Conducting Competition for Chinese Music’ in the world which
was commended by Zhao Jiping, Chairman of the Chinese Musicians’ Association, as ‘a milestone in the
history of development of Chinese music’.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao and
He Zhanhao, Yan was appointed Principal Conductor of the China National Orchestra. In addition
to Chinese music conducting, Yan has also conducted Western symphony orchestras such as the China
National Symphony Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen
Symphony Orchestra, Guangzhou Symphony Orchestra etc. Yan is also actively engaged in composition,
and many national awards with his works.

15
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About the Performers

HEH =
Weng Zhenfa sneng

EREE BH BERH RAREAMER
Sheng and Orchestra  Jin Melody Yan Haideng  Orch. by Chen Dawei
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REZZHRGRN (PHERREH) Fo

FEBKERURZON - ERRHERLBERMHRE - 2015 F 2 EEREFi X ERE
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National Class-One Performer, renowned Sheng virtuoso, educator, and musical instrument innovator,
Weng Zhenfa is a member of the Chinese Musicians’ Association, he currently serves as Director of the
Shanghai Feiyun Chinese Orchestra and was previously a Distinguished Professor across multiple Shanghai
institutions, including the Shanghai Conservatory of Music and Fudan University.

In the 1970s,Weng was among the first soloists to represent China on international performance tours. In
the 1980s, alongside Mou Shanping, he pioneered an equal-tempered 37-reed improved traditional Sheng.
By preserving traditional tonal character while expanding versatility to modern and Western works, this
innovation eliminated the need to swap instruments mid-performance. Hailed as China’s “number one
sheng for solo performance,” the instrument earned a Class Three Technology Advancement Award from
the Ministry of Culture. Weng later expanded this design into alto, tenor, and bass models, founded the
Weng Zhenfa Sheng Ensemble in 2015, and was named a “Lifetime Contributor to Chinese Traditional

Music Art” in 2021.

A winner of major national instrumental competitions, Weng has recorded nearly 100 albums across
various genres. His prominent solo releases include Sheng Hua, Stream Flowing: Traditional Music From China
(recorded by Radio Berlin), Sheng Sheng Man, and Weng Zhenfa Sheng Solo Recital.

Weng has toured globally as a soloist with dozens of orchestras. In 2015, he premiered Schneider’s
concerto Yi Jing. His solo tour in Germany drew widespread critical praise, with one critic noting: *“ The
world-class Sheng virtuoso used an instrument that is truly exotic to the Western audience. It is amazing
to see how the Sheng can embody such beautifully rich tone colours in one small, single instrument.”



WL mz
Yang Zhengping Lusheng

BERSH B8R BILTH RSEEH (FRTLEZRR/ER)
Lusheng and Orchestra  Love Song from the Countryside Yang Zhengping
Arr.by Ngai Kwun-wa (Arrangement Commissioned by HKCO / Premiere)
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Yang Zhengping is currently a professor at Kaili University, Chairman of the Qiandongnan Musicians
Association, a Provincial Representative Bearer of Lusheng tradition in Guizhou, a member of the Sheng
Professional Committee of the Chinese National Orchestra Society, and an expert on the China National
Arts Fund Expert Committee.

Passionate about Lusheng from an early age, he graduated from the Lusheng program at the Guizhou
Provincial School of Arts, as well as Guizhou University and Guizhou Normal University. He studied
under Lusheng educator Professor Yang Changshu and the legendary master Dong Dangan, who is widely
regarded as the "Father of Modern Lusheng."

For many years, Yang has devoted himself to the preservation, promotion, performance, teaching, and
academic study of Lusheng culture. He has received numerous honors, including the Chinese Government
Award for Culture and Arts, the Wenhua Award for Arts Institutions, the Bronze Award in the solo
performance category for Ethnic Minority Specialty Instruments at the 2™ National Chinese Ethnic
Instrumental Music Competition, the Gold Award in the Lusheng category at the 1™ "Golden Lusheng"
International Ethnic Wind Instrument Competition, the First Prize in the Lusheng category at the 2™
Guizhou Professional Instrumental Music Competition, and Bronze Award in the solo performance
category for Ethnic Minority Specialty Instruments at the 5% National Youth Ethnic Instrumental Music
Competition. Additionally, he has been invited to perform and engage in cultural exchanges in over
ten countries, including the United States, France, Germany, Italy, Japan, and South Korea. His Lusheng
performances have been recorded and released by the Dutch label Paradox.

In musical composition and instrument innovation, his notable work includes Love Song from the Countryside.
He successfully developed improved 29-reed and 32-reed Lushengs, effectively addressing a longstanding
limitation of the traditional instrument by making modulation between closely related and distantly related
keys considerably more practical. Furthermore, he has published and released numerous academic papers
and CD albums.
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Wu Wei Sheng
ERSE RHRER (B (35 5=%%) RO EWR

Sheng and Orchestra  Touei - Lake and Joy (From the third movement of Yi Jing)
Enjott Schneider

Al
HAREENEEERZ — CRBE-FE=T2EREENTEERLSEINERERT
KESNRMAMAY - BELBTRERESRERHR  PRREAASHNERR  RER
EfE#k SRH BFANBASHRELAKE - BEFMNEREE - FANRAENUARFEBI
LEERNENER  BMERTER 21 HLT RPN TRN -

RETENENTSE RE% ZRY B4 S7E% CDERSHELEEE - hHE
BREZERRABERASERE  OREBN - EX - £+ - F2H (Jukka Tiensuu)
ARE - #B% - ERF (Bernd Richard Deutsch) ~ HA4F - HEMi#E (Enjott Schneider) % -
Y BEAEHERNAMEREEREE -

o REGTBEMMERLEE  BOELLE  RATRLHERERLE  LEERESR
TRER  HHRERRAESHENSMERBSE  WEERAN BBC BETRE « BART
S8  RA=GANERBEESTTLHSEREREMEE -

HBSERUEZERIT - HESSEEHARRITHRIEEN (EiRih) 5% BBC T4
HiEEE 0 2014 EEIR BT LAE -ECMIBR AT 2026 EHTH (RE=E%X) SETE
BAE 0026 EERL BT YA (OPUS KLASSIK) » TRATIREENSETE -

Ohe of the most important Sheng players of our time,Wu Wei is a pioneering figure who has introduced
this traditional Chinese instrument, with a history spanning over 3,000 years, onto the international
contemporary music stage. Having previously served as a Distinguished Professor of Sheng at the Shanghai
Conservatory of Music and a visiting professor at Minzu University of China, he is currently a professor
in the World Music Department at SRH Berlin University of Applied Sciences. Through his exceptional
musicianship, extraordinary creativity, and artistic practice spanning cultural and stylistic boundaries, he has
redefined the possibilities of Sheng in 21%-century music.

Wu Wei is active across a diverse range of genres, including contemporary music, symphonic music,
chamber music, jazz, electronic music, and Baroque music. He maintains long-standing collaborations with
leading international composers, such as Unsuk Chin, Huang Ruo, Jukka Tiensuu, Bernd Richard Deutsch,
and Enjott Schneider, and has been deeply involved in the creation and world premieres of numerous new
works.

In addition, Wu Wei has been invited to collaborate with leading ensembles and institutions around the
world, such as the Berlin Philharmonic, the New York Philharmonic, Lucerne Festival Contemporary
Orchestra, NDR Bigband, and the Dutch Baroque Orchestra. He has also appeared regularly on major
international stages, including the BBC Proms, Lucerne Festival, and Suntory Hall Summer Festival in Tokyo.

His recordings have likewise garnered significant international acclaim. His recording of Unsuk Chin’s
Three Concertos, released by Deutsche Grammophon, won both the BBC Music Magazine Award and the
International Classical Music Award (ICMA) in 2014. His album Pur ti miro, released by ECM Records in
2026, not only won the 2026 OPUS KLASSIK award but also received widespread critical acclaim from
leading media outlets.
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Olena UUTAi Jaw Harp

RFAE AOXE AR REPEARKEZRMIE (2026)

REH (BEPSEER/ ERER

One Breath. One World for Jaw Harp, Sho, Khaen and Chinese Orchestra (2026)
Chan Ming-chi  (Commissioned by the HKCO /World Premiere)

VB (Olena) SEBMEFEEAEOEE (Khomus) XX  WEHEALH - LUEH
%% [R%BE] (Fokironica) H5EE B MIREREEADLBNSHRED - HE
S8 A RBREHIEHER (Sakha) BERCEENZHARE
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An internationally acclaimed Siberian virtuoso of the khomus (jaw harp), master throat singer,and pioneer of
neo-shamanic "folktronica", Olena was rooted in northern Siberian animism, where she is widely recognized
as a global cultural ambassador for Turkic throat singing and indigenous Sakha heritage.
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Remi Miura sho

RFEE ADXE - ARE  REHERRKELRMIE (2026)

BESH (BRTLEEE/HRER)

One Breath. One World for Jaw Harp, Sho, Khaen and Chinese Orchestra (2026)
Chan Ming-chi  (Commissioned by the HKCO /World Premiere)

TREERANRS BENEUELAETLER AN HARE D AERLE
[% ] (sho) WBHF MK - A EERMAZHMEXRIRN - BRERABESHIE
2E 1994 F - HARBEENEEC EXRABLERIIBELE o

Born inTok 0, Remi Miura studied musicology at Kunitachi College of Music, where she became fascinated
Y gy g

by the sound of Sho (shd). She studied Sho under Mayumi Miyata and Hideaki Bunno, and gagaku ensemble

playing with Sukeyasu Shiba. She began her career as a gagaku musician while still a student in 1994.

19



% BN zape

Sun Nantachai «hane

RFER A0OEZ  AAE  REHERRFELLME (2026)

Resl (BETRERE/EREE)

One Breath. One World for Jaw Harp, Sho, Khaen and Chinese Orchestra (2026)
Chan Ming-chi  (Commissioned by the HKCO /World Premiere)

%? MERE B FRIRERFREEEY - FHRERIL DS T HORELLN
BRE 15 F - OB MAIEBRR *EEIEIE’Jﬁﬂ%ﬁEﬁ“ﬁ%WEﬁmﬂZ% B UERIERK
5 REX(CRREEELBEZNENTE o

Sun Nantachai is an independent musician and traditional Isan ensemble leader with over 15 years of
experience dedicated to preserving and evolving the folk music of Northeast Thailand. His artistry bridges
deep-rooted local traditions with contemporary global concepts, using music as a vibrant space for
storytelling, cultural identity, and community engagement.
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Chen Yi-Wei Sheng

% Iozs
Reeds Wangl-Yu

E\iﬁqﬂéﬂéﬁéﬁ ' 2011 FIALE - 2016 FHEEER - BZREEETRLBERR
F—F RUEFBERAZEEIHIEXRNEELENENERNALN (RAHAEEEMA
2) BLTAVERAZREZBRILER  WEIFFE  REBREFAH  EMESEZQ
REEHER -

Principal Sheng of the Hong Kong Chinese Orchestra, Chen joined the HKCO in 2011 and took his current
position in 2016.Chen won first prize multiple times in the sheng solo category of music competitions in Taiwan. He
later graduated from the NTUA with a major in sheng and from the College of Human Ecology at the Shih Chien

University in Taipei with a major in piano, respectively. His teachers included many virtuosi in Chinese and Western
music - Kuo Hsiu-Jung, Chang Ching-Lung, Zhu Daming and Tsai Pei-Chen.

WIEE ==
Wong Ching-yin orgn

¥ Tozf
Reeds Wangl-Yu

E\iﬁqﬂﬁﬁ}igiﬁ%% 2023 EINALEE o MABBHLEZ SREEL I MG « BN - 8
Bk HERBKE BNMBREZEZMEBF M RANSH  LEEREHEE > S
AERBEEPLELEEFE ABFEHEEBZZEAZEIMAWIEERE  REEIR
HIRE ERERZER HansHellsten 1 Anders Johnsson ©

Huqin virtuoso of the Hong Kong Chinese Orchestra, Wong joined the HKCO in 2023 and followed the
orchestra to tours in Singapore, Australia, Korea and Chinese Mainland. He studied under Cheung Wai-fung
since young age on erhu, banhu and gaohu. He has served as the concertmaster of Hong Kong Youth Chinese
Orchestra.Wong majored in organ in his undergraduate years under tutelage of Dr Anne Lam and studied
with Hans Hellsten and Anders Johnson in Sweden when he had his exchange studies.
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Gold Award Winner of the “Contenders For The Reeds, New Movement In Sheng”
Competition For Professional Sheng Performance

WK
Geng Sen Sheng

F-REEhRA BT A4 (BRMLERE/ PRMER)
Concerto for High Soprano Sheng No.| ~ Voyage of the Crystal Sea Ao Xiang
(Arrangement commissioned by the HKCO / Premiere of Chinese Orchestral Version)

Ekéa QBT EEEINEHE o ARMICHFTRHRR  BEEHR TEHR - BEERE
B, WEE HLtEEFHEBEE| - [2HEEER| SLERY 4& [AREES
2026 HEIEEREXARBEAIHERK

Geng Sen serves as an adjunct faculty member specializing in Sheng at the Wuhan Conservatory of Music.
He studied under Associate Professor Tian Ye, Professor Tan Jun, and Professor Wang Lei. He is the Gold
Award Winner in the Al Category of the “International Sheng and Reeds Festival 2026 - Competition for
Professional Sheng Performance.”

B =

Liu Chang Sheng
EfhRt HHTH 2AFWH (BETRERE/PHMER)

Sheng Concerto  Silken Fragments of Plum Blossom Liu Ruixin
(Arrangement commissioned by the HKCO / Premiere of Chinese Orchestral Version)

I esesprez o gEtmas RN 2017 FUEEE - SHERREEAS
BERTEN | FLETLN 02 FURERAY - EHEAL A LEERER 6L
By EENE  ARESNSESHENELNE o 28 [EREEE 2006 THEEES
= RE A BB o

Liu Chang is currently pursuing a Master’s degree (Class of 2026) in the Department of Chinese Traditional
Instruments at the Shanghai Conservatory of Music. In 2017, Liu ranked first in his specialty in the entrance
examination for the Middle School Affiliated to the China Conservatory of Music, where he studied under
MrWang Yang. In 2022, he again ranked first in the wind instrument category for admission to the Shanghai
Conservatory of Music and studied under Associate Professor Zhong Zhiyue while also receiving guidance
from Professor Weng Zhenfa. He is the Gold Award Winner in the A2 Category of the “International Sheng
and Reeds Festival 2026 - Competition for Professional Sheng Performance.”
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Sheng
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FRENRAERS  RETEALERBRACNEE
R
As the progenitor of Chinese free-reed instruments, the sheng
is categorized under the gourd (pao) class within the traditional
Bayin (“Eight Tones”) system. Boasting a history of over 3,000
years, it profoundly influenced the development of Western
instruments such as the pipe organ. Composed of a windchest
(typically made of wood or metal), bamboo pipes, and reeds, it

holds the distinction of being the only traditional Chinese wind
instrument capable of playing harmony.

Historical records of the instrument date back to the oracle bone
inscriptions of the Shang dynasty. It flourished in both royal court
and folk settings during the Spring and Autumn and Warring States
periods, prized for its clear, delicate, and mellow tone. Through
centuries of evolution, modern adaptations have expanded the
instrument into various standard configurations ranging from 21
to 42 reeds.

As a premier Chinese orchestra, the Hong Kong Chinese
Orchestra extensively incorporates a complete family of modern
sheng—including soprano, alto, tenor, and bass variations—
in its performances, showcasing the rich achievements in the
modernization of this ancient instrument.
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Lusheng

BEAEEARLBREEEBNEREEL  RITRE
- BEEE  CEIABRFFMELEE - HER
REEN (ZARR)  ERESLNEAS  INPET
RRAINRKEY BERAERFS - TEKRERKX
b BEUER  REKER [EE—-2  WERF
Bl NEEREREFTNRR EREEFEAZN [E
Ef] o REBAY  ERARETENERVLEN

The lusheng represents a regional adaptation and continuation
of the traditional sheng among ethnic minority groups in
Southwestern China. Widely practiced by the Miao, Dong, and Yao
peoples, it has been inscribed on China’s national list of intangible
cultural heritage. Structurally retaining the core components of a
windchest (mostly wooden), bamboo pipes, and reeds, its distinct
appearance and timbre express a vibrant ethnic character, typically
featuring six or more pipes.

Holding a paramount status in Miao and Dong cultures, the
lusheng is indispensable to festivals, weddings, and ceremonial
rituals, as reflected in the folk adage: “When the lusheng sounds,
the soles of one’s feet itch to dance.” Performances are frequently
accompanied by the exuberant “Lusheng Dance,” serving as a vital
cultural medium to bridge the human and spiritual realms and
preserve the collective memory of the community.

1 i A

HAREBPEEIRE M
Photo provided by the HKCO

Hulusheng

HERERAAERFRBNTPE 2 - HBREBEARAR
RHEEREEY - BERRERR - FREHCRRARL
B SEZRITRE it & ESLERE - £
BEZRZELR  FRE-REFERNEE . ZBEH
ESSAMELNER BT  RHERMERRIS - B
HUR  EEAHEEENETERRINE - MhERE
B BERUNERRRBEEEFER
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Regarded as one of the most primordial forms of the sheng,
the hulusheng is distinguished by its use of a natural gourd as its
windchest. Boasting an ancient lineage, it was documented in
Southwestern China as early as the pre-Qin period and remains
widely practiced today among ethnic minority groups including the
Yi, Lahu, Dai, and Naxi.

The instrument typically features three to seven bamboo pipes,
producing a tone noticeably deeper and fuller than that of
the conventional sheng. A signature playing technique involves
covering the finger holes near the base of the pipes to create
a distinctive upward glissando. The hulusheng has fulfilled vital
social and emotional functions—during the Nanzhao period, for
instance, young men and women frequently played it as a musical
expression of courtship and affection.
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Hulusi

XE [HER] - ARERRBEERL  BUARAHE
AR RERZEFTRAFIE 1 - RERBITRER
BRHENGRERBREREL REEREEEZER
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2 BEERAZERKTZKANRENLAS

Also known as the hulu xiao, the hulusi shares a structural
resemblance to the hulusheng, utilizing a natural gourd as its
windchest, yet possesses a distinct playing technique and tonal
scale. The instrument is widely played across the Dehong region
of Yunnan Province—particularly among the Dai and De’ang
ethnic communities—and is steeped in rich local folklore featuring
touching romantic legends about its origins.

The hulusi is renowned for its lyrical and graceful timbre, imbued
with a subtle nasal quality and a melancholic charm that holds
profound artistic expression. Although the traditional hulusi
features a relatively narrow pitch range, musicians frequently
employ the “circular breathing” technique to sustain an unbroken,
continuous melody. The classic composition Fernleaf Hedge Bamboo
Under Moonlight brings the instrument’s unique charm to its fullest
expression, cementing the hulusi as an iconic cultural symbol of
Yunnan ethnic music.
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Mangtong

XM TRER] & MR  BR-EEZRSLR BT
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Also known as the lushengtong or ditong, the mangtong is a single-
reed aerophone widely practiced across the Miao and Dong
ethnic regions of Guizhou and Guangxi. Elegant in its structural
simplicity, the instrument consists of a slender bamboo tube fitted
with a reed, inserted into a large, thick bamboo cylinder that acts
as a resonator.

i

l:n:

When played, the tone is acoustically amplified through the
outer cylinder, producing a deep, thunderous sound of profound
presence. Lacking finger holes, the instrument is capable of playing
only a single pitch. Consequently, it serves as the bass anchor in
lusheng ensembles, providing a striking contrast to the high-pitched
lusheng while establishing a solid, resonant foundation for the
overall performance. It remains an indispensable “voice of power”
in the large-scale collective song and dance celebrations of the
Miao and Dong communities.
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Jaw Harp

OEE 48 [F] RUERLE/LENERZ— &
BRTABRANE %R S [ABIE] - ABE
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FRARERER HAES  BAURARKESL - EE
BLER - ENFORALNEF - FEREN  BER
¥z AEE T FOBRELCE

The jaw harp, known in ancient China as huang (reed), is one
of the oldest instruments in the world, often hailed as “the
first instrument of mankind” or “the primal human voice”. Its
construction is deceptively simple: a single flexible tongue of
metal, bone or bamboo is fixed to a frame.To play, the performer
places the frame between the lips or the teeth and plucks the
tongue, setting it into vibration, while using the oral cavity as a
resonating chamber. By altering the shape of the mouth and the
breath, the player modulates timbre and overtones. Though the
fundamental pitch is fixed, the instrument produces a remarkably
rich harmonic series. In China, the jaw harp is found among nearly
twenty ethnic minorities, where it accompanies weddings, funerals,
festivals, and rituals, and serves to narrate clan histories or convey
amorous messages. Its tone can be plaintive and lyrical, or lively
and rhythmic, carrying millennia of emotion and memory within
its tiny, portable frame.
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FAER-ERETRENBHELS HENEARL -
THTEREBNTERABRRRELFER - HPH
REBERRE RN —SWHESE  TIKRENEE -
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The Sho (sho) is a free-reed mouth organ that originated in China
and was introduced to Japan during the Tang Dynasty. It consists
of seventeen slender bamboo pipes set into a circular lacquered
wind chamber. With two silent pipes retained, it resembles a
resting phoenix with folded wings. As a core instrument of Gagaku
(Japanese court music), the Sho is renowned for its luminous,
ethereal tone, described as “light descending from heaven”. Both
inhalation and exhalation produce sound, and the performer
typically depresses multiple finger holes simultaneously to create
distinctive tone clusters (Aitake). This otherworldly sonority, far
removed from mundane life, has kept the Sho almost exclusively
within the precincts of the imperial court for over a thousand
years, preserving its sacred and aristocratic character unchanged
through the centuries.
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Khaen

REHE (Khaen EMfiEHERARBENHEOREDS
ZE [%£]) E-EBREBATHRE (455 2FERLE
FHRUEERE) WMEEHERBLESS - BENSRE
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#A [Khaen paet] ; BEMEHRATEA [tao Khaen]
MARBEFES o
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B (Karavika) IS - REIFFERENERE XL -
REMEENEASH - CRERBRES  TEZ

FRANESGFRRELES - ZRREEE (phin) - & TR e
BIRE (saw) ZEIERFHS (wot) ~FEAKZE (pong Photo provided by Sun Nantachai

lang) ~ ZEO5% (hun) RZEBEIRS (klong yao) %
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(B8] (MorLam) Tushik e BA1H R 5458 o

ZESETRNEREREZENIETRAR BRECUER LETRRRHEDEER -
AREBREAARRETREIRRDHE DRI EREELRUBNESHNFES
(drone) - EERYEEEHAENTERE  BRTZHERENAEL - £EHE%ED

BEARREELNCRERNE  FENLENUEEERAPLELERE -

Khaen (frequently referred to in academic literature as the Thai bamboo mouth organ or Thai “sheng”) is
a free-reed aerophone constructed from bamboo, originating from the Mekong River Basin, particularly
Northeastern Thailand (Isan) and Laos. The standard instrument comprises sixteen bamboo pipes
arranged in two parallel rows of eight—designated as the “Khaen paet”—which are fitted into a wooden
windchest known as the “tao Khaen”.

Ethnomusicological tradition posits that the Khaen was devised to emulate the vocalization of the
“Karavika”, a mythical celestial bird. Deeply embedded in regional folk culture, the instrument functions
as an enduring symbol of agrarian life. It is performed both as a solo instrument and within traditional
Isan folk ensembles, frequently accompanying instruments such as the “phin” (lute), “saw” (fiddle), “wot”
(panpipes), “pong lang” (xylophone), “hun” (jaw harp), and “klong yao” (long drum). Furthermore, it provides
the essential harmonic and rhythmic accompaniment for “Mor Lam”, a traditional genre of narrative vocal
performance.

The theoretical framework of Khaen music is grounded in pentatonic scale structures, within which
performers engage in stylistic improvisation. Because the free reeds vibrate during both inhalation and
exhalation, the instrument generates a continuous drone reminiscent of the European bagpipe. This
powerful and resonant acoustic profile embodies the pastoral identity of the region, linking contemporary
listeners to ancestral traditions and facilitating the transmission of cultural heritage across generations.
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Equilibrium and Legacy Chew Hee Chiat
(Commissioned by the HKCO / World Premiere)

Opening this “Thousand Reeds, One Universe” concert is a stately and graceful overture emulating ancient
Chinese court music, featuring a 90-member large-scale Chinese orchestra together with a hundred
Chinese reed players. The ensemble also includes such distinctive instruments as bianzhong (bronze bells),
bianging (stone chimes), gugin, xun and zheng. The first two characters in the Chinese title “/#1” (taihe)
signify harmony among heaven, earth and mankind as well as courtly refinement; the other two characters
“#@"” (chengfeng) epitomise the legacy of three millennia of sheng and reed music.

Beginning with a solemn prelude and followed by an elegant scenario built on the interval of the perfect
fifth, the music subsequently shifts gear to emphasise the continuous sonic fabric unique to the sheng. A
lively allegro section ensues, akin to the dynamic energy of winds and waves. Free-metre passages then
evoke the image of a phoenix spreading its wings, and the work concludes with grandeur tying in with the
theme of Equilibrium and Legacy.

The core of this composition lies in bianzhong and bianging as the “ritual and musical skeleton”, while a
hundred sheng and reed players interweave to create rich sonic layers as in “clouds of harmonies”. Amidst
the ancient aura engendered by the gugin, xun and zheng, the large-scale Chinese orchestra appears all the
more majestic. Overall, the music aspires to an artistic realm that is “solemn but not imposing, harmonious
but not excessive, graceful but not cold, and powerful but not impetuous”.

Chew Hee Chiat Composer (Photo on Pg.30)

Assistant Artistic Director and Resident Conductor of the Hong Kong Chinese Orchestra, Chew
was the Principal Guest Conductor and Artistic Advisor of the Macao Chinese Orchestra (2023-24
season). Chew joined the HKCO in 2002 as Assistant Conductor and took his current position in
September 2022. Chew plays an active and diverse role that covers assisting in orchestral season
planning and preparation for numerous concerts. In recent years, Chew is committed to the cross-
disciplinary cooperation between Chinese music and other different sectors and media, including
‘Hins Cheung X HKCO’ in 2020, and in 2018, Chew conducted the ‘Listening to Nature’ concert,
which had brought the music of Malaysia rainforest into Chinese music. Chew was widely acclaimed
by the music circle and media when he led the Hong Kong Chinese Orchestra on the debut tour
to Malaysia in 2024. Chew guest-conducted the Taipei Chinese Orchestra in the concert ‘Zhuolu &
Dreaming of Butterflies’ in 2023, and the Singapore Chinese Orchestra in the concert ‘A Nanyang
Musical Voyage II" in 2004 and has received rave reviews.

To promote the development of local creations, Chew re-launched HKCO’s ‘Music from the Heart',
a stage for original composition, inspiring many outstanding local composers since 2015. Since 2007,
Chew has conducted The Hong Kong Drum Festival concert for over 10 consecutive years. His work
Let the Thunder of Drums Roll VIl becomes the Festival standard repertoire.

Conducting aside, Chew’s works have characteristic features that demonstrate his Southeast
Asian cultural heritage. His work Harken Back to Zhou is selected as one of the ‘100 Chinese
Music Classics Select’ by HKCO. He was second runner-up in the International Competition
for Chinese Orchestral Compositions 2000 (HK) and winner of the Outstanding Composition
Award in the Chinese Music Competition 2002 organised by the Council for Cultural Affairs in
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Taiwan. Graduated from the Southeast Missouri State University with a double bachelor’s degree
in cello performance and computer science, and the University of South Carolina with a Master of
Music degree in orchestral conducting, Chew was formerly the Music Director of the Professional
Cultural Center Orchestra of Malaysia.

Chew is also committed to the education and perpetuation of Chinese music. Since 201 |, Chew
has been giving lectures for The Hong Kong Academy for Performing Arts on Chinese orchestral
conducting. From 2003 to 2010, he held a concurrent post of the conductor of the Hong Kong
Junior Chinese Orchestra.

Sheng and Orchestra Jin Melody Yan Haideng Orch. by Chen Dawei

Jin Melody is inspired by melodic materials of the regional folk opera of Shanxi. The region in northern
China was known as “Jin” in ancient history, hence the title. There is a lyrical quality about the music that
reminds one of the picturesque beauty of Shanxi.Written by Yan Haideng, it was an instant success when it
was premiered.

Lusheng and Orchestra Love Song from the Countryside Yang Zhengping
Arr. by Ngai Kwun-wa (Arrangement Commissioned by HKCO / Premiere)

Drawing on the musical elements of the mangtong lusheng tradition from the Miao people in southeastern
Guizhou, this work combines traditional folk materials with contemporary compositional techniques.
Heart-stirring melodies harken to ancient times, filled with profound ethnic cultural heritage and enigmatic
charms of the region.

The sounds of resonant lusheng leap and dance nimbly in the air, each note a radiant pearl stringing
together narratives that touch the softest corners of the heart. At times the melody surges with
passion, like crashing waves beating against the shores of the human soul; at other times, it flows gently
like @ murmuring stream rejuvenating parched earth. The musical experience is at once immersive
and mesmerising, note after note flows from the reeds as musical passages unfold. Love Song from the
Countryside comprises dance rhythms and lilting melodies, expressing the deep longing of Chinese people
both at home and abroad for their Guizhou roots.
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Sheng and Orchestra Touei - Lake and Joy (From the third movement of
YiJing) Enjott Schneider

Yi Jing is an 2015 adaption of the sheng concerto Changes (2003) for western symphonic orchestra. It was
concentrated, shortened and arranged for Chinese instruments.The result was a freshly new composition.

The three movements corresponds to the well-known eight trigrams of the “Yi Jing” (the Book of
Changes): Tschen is the “awaker”, the thunder, carrying the characteristics of provocativeness, ferociousness
and impetuousness. Kan meaning “depth” or the “abyss” is the image for water that corresponds to
the moon, to melancholy and to all things that are secret and hard to understand. (Consequently, this
movement is based on a |2-tone-row). Touei stands for joy, friends, happiness, serene calmness, where the
image of the lake serves as metaphor.

It is not intended that Changes corresponds to Asian rhythmic and melodic standards; the tonal material
rather stays within the conventions of western music. The bridge connecting Western and Chinese music
results from the assignment of the sheng and the typical sound of Chinese instruments.

* Only the third movement: Touei - Lake and Joy is performed in this concert.

Concerto for High Soprano Sheng No.1 Voyage of the Crystal Sea Ao Xiang
(Arrangement commissioned by the HKCO / Premiere of Chinese Orchestral Version)

Crossing the Sea on the Night of the 20" Day of the 6" Month

The stars shift, the Dipper turns; midnight draws near,

The endless rain and gale at last give way to clear.

Clouds part, the moon shines bright—what need for ornament?
The sky and sea retain their native, pure content.

In vain | share the Sage’s wish to sail afar,

Yet faintly hear the ancient music of the stars.

Though death a hundred times in southern wilds | faced,

This wondrous journey stands as life’s most glorious grace.

— Su Shi

Inspired by Su Shi’s verse “The sky and sea retain their native clarity,” this work reflects the vast
melancholy of gazing upon rolling waves. Its shifting melodies mirror surging emotions; the brisk, powerful
passages depict life’s ups and downs and inner strife, pressing onward through storms. Emerging into
clarity, it conveys the enlightenment and tranquility of one weathering life’s trials. Structured in dynamic
contrast, the composition captures the serene wisdom of a life renewed after hardship.

* This piece was commissioned for the International Sheng and Reeds Festival 2026, and is also the set piece for Category Al in the

finals of the “Contenders For The Reeds, New Movement In Sheng” Competition For Professional Sheng Performance.
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One Breath. One World for Jaw Harp, Sho, Khaen and Chinese Orchestra (2026)
Chan Ming-chi (Commissioned by the HKCO / World Premiere)

This work takes the sheng as its guide, unfolding a dialogue that transcends the boundaries of sound.
The structure develops slowly through four realms: it begins with the profound murmur of the bass
sheng and the ethereal mystery of the jaw harp in “Primal Breath”; proceeds through the blossoming and
interweaving of diverse sheng voices from various traditions in “Converging Streams”; moves into the
rhythmic interplay and rising emotional intensity in “Pulsing Heartbeat”; and culminates in the convergence
and sublimation of all instrumental themes into a vast, resonant soundscape in “Universal Fusion.” The
sheng, with its continuous breath and intertwining timbres, serves as the connective thread throughout
the piece. In dialogue with the rich textures of the Chinese orchestra, it constructs an acoustic space
stretching from the earth to the heavens. The work’s essence lies not in narrative, but in resonance; not
in formal structure, but in breath. In the final section, under the conductor’s guidance, the audience’s
collective breathing and humming gradually merge into the music, transforming the concert hall into a
resonating chamber of a shared humanity—the listeners become part of the sound itself. A Morse-code
message of “PEACE - LOVE” responds to the primal breath theme, rendering abstract ideals into a tangible
collective ritual and truly realizing the profound meaning of “One Breath, One World.” Rooted in Eastern
sonorities while embracing a multitude of sheng languages, the piece lays out an aural pathway toward
coexistence, fulfilling a cross-cultural artistic endeavor that calls for peace and questions the very nature of
shared existence.

Chan Ming—chi Composer (Photo on Pg.33)

A Hong Kong-born composer and music producer, Chan was the first postdoctoral fellow at
the Shanghai Conservatory of Music (specialising in orchestration and arrangement for Chinese
national orchestras). Chan has long been active in the music scene as a composer, concert planner,
and coordinator. His oeuvre includes orchestral works, cross-media theatre music, and stage sound
design, and his pieces are frequently selected for performance at contemporary music festivals
and concerts both in China and abroad. He has received numerous awards, including the Japan
Agency for Cultural Affairs’ Stage Arts Award, the International Music Council’s Recommended
Comeposition of the Year, the National Outstanding Composition Award, and the Hong Kong Artist
of the Year Award (Music).

Chan has served as Composer-in-Residence with the Hong Kong Chinese Orchestra, Associate
Professor at the Graduate Institute of Ethnomusicology of Tainan National University of the
Arts, Professor at the Department of Music Engineering of Shanghai Conservatory of Music, and
Professor at the Composition Department of Xinghai Conservatory of Music.

His recent major works include the National Arts Fund large-scale stage productions Nostalgia
of Guangxi (2018), Nostalgia of Greater Bay Area (2020), Trail of Blue Dragon (2022), and Silken Notes
of the Pipa (2025). His research projects include “Applied Research and Practice on the Living
Transmission and Cross-boundary Innovation of Intangible Cultural Heritage in the Context of
Soundscape,” and his monographs include Applied Research on Soundscapes and The Sound of Light
and Shadow — An Exploration of Soundscapes in Cinema.
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For many years, Chan has been dedicated to teaching, research, and creative work in composition,
sound design, soundscape studies and applications, and the interaction and integration of music with
moving images and bodily movement. He continues to explore the boundaries of Al composition
and interactive soundscapes, with a particular focus on the application and practice of generative Al
in the deconstruction and reconstruction of ethnic musical idioms.

ﬁl Invitation from One Breath. One World

Three soloists come from the Earth, the Sky, and the Realm of Humanity—and you are the
indispensable resonating body in this ritual of breath. When your stomping joins the pulse of
the earth, your clapping ignites the contours of the air, and your chanting flows into the river
of melody—you are no longer a listener, but a co-creator of the soundscape. Breath is not the
background; breath is the music itself. The sound you help create is the response the world needs.
Now, join us!
Symbol Corresponding Action Imagery
VL Strike both palms together Hei — forcefully inhale through the nostrils.
Shout "Ha!” Ho! — loudly exhale through the mouth
;"7 Stamp the sole of the foot Stomp — Let the earth answer your call
- downward
§ Strike both palms together Clap — Let the air tremble because of you
(@ Shout "Ha!” “Ha!” — Let the sound field be filled with
your voice
Lift both palms upward Upward lift: —The sound fades away,
" but light lingers in your hands
@ Open both arms to the sides,  Love — Instruments replace weapons —
with fingertips touching send a "heart" of love to the Earth
above the head
Please follow the conductor's gestures—hands raised, lowered, opened (for the shout), and lifted
upward—to bring forth the "Peace" and "Love" that lead us toward utopia.
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Thousand Reeds in Harmony Ng Cheuk-yin
(Arrangement Commissioned by HKCO / Premiere)

Thousand Reeds in Harmony marshals many types of reed instruments with the Chinese orchestra. Beyond
the standard family of shengs (high, middle and low ranges) usually found in an orchestra are other some
distant cousins: hulusheng and lusheng, hulusi and mangtong, as well as the harmonica and bagpipe from
the West. The work begins with all of the reed instruments playing together. After the orchestra enters,
soloists take turns in interacting with the ensemble.The finale features a group of Chinese sheng virtuosos
leading everyone to imitate the sounds of phoenixes spreading their wings, with the main theme returning
once more in the coda. Though each of these reed instruments is unique in beauty and charm, together
they create wondrous harmony.

Sheng Concerto  Silken Fragments of Plum Blossom Liu Ruixin
(Arrangement commissioned by the HKCO / Premiere of Chinese Orchestral Version)

Plum Blossoms in a Mountain Garden (1l)

Silken fragments adorning delicate stems,

facing this way and that, dense or sparse, are hard to paint.
As the day grows shorter, | gladly yield from spring till dusk;
when frost deepens, | fear the chill of night.

Pure freshness is treasured only by the monk close by;

in their solitary beauty, they dislike the common gaze.

| recall the ancient roads of Jiangnan | once trod,

where tilted, fluttering banners brushed against the saddle.

—Lin Bu (Song Dynasty)

The two characters “BI#45” (jianxiao) originally refer to the cutting of silk cloth, but ancient poets have long
used them as a metaphor for the translucence and weightlessness of petals or leaves.The two characters “&
" (lingsui) encapsulate their scattered, withered state.

The work is inspired by Song dynasty poet Lin Bu’s second instalment of Plum Blossoms in a Mountain
Garden.The poem has a distinctive structure, each couplet juxtaposing joy and sorrow, and such emotional
logic is carried through in the musical composition. The piece is divided into six sections with poetic

images—among them “Delicate Stems”,“Spring till Dusk” and “Chill of Night"—chronicling plum blossoms
after nightfall and the fleeting nature of bygone dreams.

During the compositional process, | was reminded of the French composer Lili Boulanger (who died
young) and her deeply moving Psaume CXXIX (Psalm 129). | have quoted that work’s thematic motif in this
piece for the Chinese 37-reed sheng, hoping to rouse a resonance transcending time and culture.

* This piece won First Place in the Call For New Works at the International Sheng and Reeds Festival 2026, and is also the set piece
for Category A2 in the finals of the “Contenders For The Reeds, New Movement In Sheng” Competition For Professional Sheng
Performance.
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Reeds WangI-Yu

The piece begins with a long note played by the traditional sheng. Standing beside the organ, the sheng
player joins this instrument of shared origin to narrate the past, present, and future of “the reeds.” The
long note of the sheng then develops into chords, while the organ’s arpeggios evolve into vertical harmony,
playing the fundamental pitches Sol-Si-Do to support the sheng. Later, the organ plays in a bright and
brilliant color, evoking the rhythmic cluster patterns of the sheng. The sheng player returns to the center
front of the stage, replacing the traditional sheng with a 36-reed soprano sheng, playing together with the
soprano, alto, and bass sheng in the orchestra and with the organ situated at the back of the stage. This
forms a three-dimensional soundscape of reed instruments. The absolute music compositional style will
excite the pulse of the audience.The challenging performing techniques and the ecstatic rhythms turn each
note into pure adrenaline, causing heartbeats to race.Through the instrumental combinations in this piece,
the ancient instrument family of the reeds transcends the division between Eastern and Western cultures.
Particularly stunning is the use of the jaw harp, a distant relative ancestor. The jaw harpist improvises by
switching among one-, two-, and four-reed jaw harps. A simple Seediq melody lightly wanders around the
voices of the 36-reed soprano sheng, the organ, and the Chinese orchestra. Such simplicity and purity,
perhaps, is the final destination of “the reeds,” having crossed between East and West, past and present.

*The 37-reed sheng is used in this concert.
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Ding-style Eco-Gaohu Invention has granted the
utility model patent from the China National
Intellectual Property Administration

(2/2/2024)
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The HKCO Eco-Huqin Series
With performances over the 1700 historical mark

Recipient of the "4th Ministry of Culture Innovation Award'
of the People's Republic of China (2012)

On the recommendation of the Home Affairs Bureau, HKSAR Government

Ding-style Eco-Gaohu Invention has granted the utility model patent
from the China National Intellectual Property Administration (2024)

The "Eco-Hugin Series’ has set a new Sustainable Development Goals
World Record (SDGs World Record) for the highest cumulative number
of participant experiences. (2025)

The Eco-Hugqin Series is a system of reformed (or remodelled) musical instruments developed by the Hong Kong
Chinese Orchestra motivated by the need to create a new orchestral voice. The new invention of the Ding-style Eco-
Gaohu has granted the utility model patent from the China National Intellectual Property Administration in Feb 2024.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical capabilities while
preserving their traditional timbre and mode of performance.As for the gehu and the bass gehu, it is to re-create
bowed ethnic instruments suitable for use in a modern Chinese orchestra in order to achieve an overall orchestral
sound. The entire set of vibrating membrane string instruments has a range of six octaves that blend well with
each other, while the volume is larger by one-third when compared with the traditional model. The result is an
unprecedented breakthrough in the overall orchestral voice, in terms of nuances, texture, body, depth and volume. It
has the typical tonal appeal of the Chinese hugin and at the same time serves the symphonic functions as expected
of an orchestra, with enhanced expressiveness and compelling qualities that open up new dimensions for Chinese
music on the whole.

The research and development process of the first generation of Eco-Huqins began in 2005 and achieved preliminary
success in 2009. It was followed by the completion of the second generation in 2014, then moving on to the third
in 2019. By now, the Eco-Hugins have been heard in almost 1700 performances. The research and development
processes of the three generations of Eco-Hugqins have been geared around the Artistic Director’s macro vision for
the Orchestra. By reforming the functions of the instruments, musical expressiveness is expanded and performing
standards enhanced. The three aspects generate cyclical, reciprocating effects which lead to fundamental changes
in the Orchestra’s timbral quality, and escalate it to a higher level in every way. The structural changes of the Eco-
Hugins and breakthroughs start with inspirations gleaned from on-site observations of performances, designing
and experimenting at the HKCO’s R&D Department, repeated empirical testing on the
concert stage, adjusting, formulating and assessments by the Artistic Team before the
Artistic Director put his stamp of approval of incorporating these instruments into
the configuration of the orchestra. This stringent process ensures that the three
generations of Eco-Hugins are scientifically and pragmatically viable.

We see a very complex situation in the last few years, under the guidance
of the two directors, the development and promotion of Eco-Hugins
reached a higher ground through internet. It is our responsibility to keep
in line with the trend of environmental protection in the Greater Bay
Area and the world, to achieve a win-win situation of environmental

protection and art, and also keep inheriting the culture and art of

traditional Chinese music.As in the Analects says “A Gentleman must
be strong and resolute, for his burden is heavy and the road is long”

Yuen Shi Chun
Research Fellow, Research and Development Department
Research & Development Officer (Musical Instrument)

8 March 2024

RREASH - RRSH BRI - BROH  RRESTES - BREHR
Ding-style Eco-Gaohu, Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu
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Please support HKCO with your donations

BABAFENTEREH S8R S
51 TR EELEZE !

Hong Kong Chinese Orchestra is participating in the Art Development
Matching Grants Pilot Scheme (operated by the Hong Kong Government).
Every HK dollar you donate to us will be doubled*!

*EHi BAFECET
You donate Government
matches

L
DOUBLE* the impact!

[ 4730 v 551 B
AT SR TAE B RS S

“Music for Love”
Social commitment, Caring and Concern

E%E?ié BEATOERSHSER
RSB RRIRRS

Allowing all members of the community the opportunity to share
the beauty of Chinese music in a live setting.

* AZEMBEREHENART B 2HERRAUOR

Subject to conditions of the Government’s Art Development Matching Grants Pilot Scheme
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Roll of Music Benefactors

REVIBRE - —REE OB IE -

BEBRMA AESARETLOBLS - (FOBHEARATEN :
 EEEB-RYTLHRBRS R

* BT SERERERERINGE - REBBIILZH

* 2B TR RER T RBH

Your donation impacts not just our music.
With your support, more people will be able to experience the transformative magic of music.
Your contribution will further our work in these areas:
e Provide opportunities for youths to develop an interest in music and participate in music activities

e Act as cultural ambassador to foster art exchange through our tour programmes for Mainland China and

overseas

B
Donation

e Conduct research on music and musical instruments, and develop music as an art form

ISR R

Acknowledgement Categories

RERPA

Accolade Donor

SAERBA

Brilliance Donor

NERYA

Connoisseur Donor

BERBA
Delight Donor

HEBBHA

Encore Donor

EERPA

Favour Donor

K& 2B [REFE  AKEW]  #78: [FHEYE]

AENZS  RFH BANSE tREENESELNER -
One who believes that the Orchestra deserves the highest honour.

F (HH) B: [83k%K] - B : [#&%E; KKl °
SAEE  5ME  KRPERKERE -

One who ranks the Orchestra as brilliant in artistic excellence.

T HARTES  FHASNHRE - HAR: [AFRS] -
[AER-AMERL] - AERKRBENAETENRSHER -

One who accords critical acclaim to the Orchestra.

BE BESLIPIFTY
One who finds pleasure and delight in the music of the Orchestra.

BE ko BE - URESLAMEE
One who enjoys the performance of the Orchestra and wants it
to continue to develop and grow.

EE ERAEEH-

One who supports the Orchestra with a special favour.

RESH

Donation Amount

HK$1,000,000 2k A £
or above

HK$500,000 — $999,999

HK$300,000 — $499,999

HK$100,000 — $299,999

HK$10,000 — $99,999

HK$1,000 - $9,999

* IBRUBHE $100 UL L AT BUE R o

Donations of HK$100 or above are tax-deductible.

BERATEZHE  EREBATERAREEEST A -
For details of various donation schemes, please contact Miss Tracy Huang, Head of Marketing and Development
31851608/thuang@hkco.org
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Thank You For Your Support
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Culture, Sports and Tourism Bureau erﬂ W Cultural Centre

V¢
The Government of the Hong Kong Special Administrative Region , GO
of the People’s Republic of China ==

ERFLEHEBRANTRERFED

Hong Kong Chinese Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

hERBA  FEATRE (B8) BRATE
Brlliance Bonor China Taiping Insurance (HK) Company Limited
BREREERRAH

MEEEIA - KFRER Dah Sing Insurance
Connoisseur Donors EEE?&E Mr Koo Sing Fai
E BB KE The Education University of Hong Kong

BEBIA Z2E A %@ Safety Godown Group
Delight Donors — JK BRHLHBR A & 3W Technologies Holdings Limited
THELL
fEE Yk EihE B PR 7 Henderson Land Development Company Limited
BRI EMAEE The N.T. North District Manufacturers Association of Hong Kong
EZ K EIRARE PR A A Xinyi Solar Holdings Limited
SRR ERER 2T C N Logistics International Holdings Limited
BERFEZEREEE (2K ) BRA7 SeaHorse (HK.) Ltd
EBAMEX A Mrs Wendy Kwok
Btz £ JP Ms Bonnie SY Chan JP
BREB L+ Ms Christina Sye Min Chan
J&1§& 7 Cheah Capital Ltd.
HEHIEE (#25% ) BPRA 3 China Resources Beer (Holdings) Company Limited
{81228 R A 7 Board General Holding Limited
2| A1k %4 Mr John Lau
B HEEZRER 27 Technic Redevelopment Company Limited
BEREETRAMR AT Milton Construction Engineering Limited
E fth= 54 Mr David Tai Sai Ho
BBALANCE
Chanel Limited




RERBA

Encore Donors

EERBA

Favour Donors

DEE—BER BED

NEF P EAER A T Mandarin Enterprises (Int') Co. Ltd.
AEHME Ben Dao Creative
BEESLEHR2AF Lu's Foundation Ltd
BEBAF# 1 Mr Lu Hing Yiu Bryant, JP

Mr Li Pui Leung

% E L&+ Ms Emma Ho

fIE M &£ Ms Ho Kan Yan Annie
RS Z L Ms Sarah Ng Liang

AN KEL1EE 4 Chow Fan Fu Music Fund
AfELE

1% i 2 &5 PR T Premier Food Limited
HREE

FREFE

HHETBEZZES AR F Dr Wayne Hu Charitable Foundation Ltd.
B =1 Mrs Annie Ma

R L4 GBS JP Mr Carlson Tong GBS JP
EB S JP Mr Clarence Ling JP
BREEZRA Family of Danny Chan
BSF—E £ Tan Siu Lin Foundation
BR{24£E L MH Dr Benjamin Chan MH
BRMANZ £ Mrs Maria Poon
EETEERRAGEER REEALE
BB B L+ Ms Elizabete Fong

B4 Dr Fung Hong

42 E{E+ MH Dr Bobby Liu Kam Hing MH
SERTSMEEMR 2 5 Ahead Research Consultants Limited
2|30 FB 5L & Mr Peter Lau

ZEBR %4 Mr Tony Hon-Ming Lai
&A% Mr Pun Lap Ming

FERESERAT Mr Henry Lai

HRELE

Family Office Institute Hong Kong

Ms Lee Wing Yee Loretta

Mr He Wei Quan

Simatelex Charitable Foundation

EBRL L Ms Lee Lai Kit

$E&1T Eldorado Watch Co. Ltd.

AIRERBR EEIEE Danny Chan (HK) Fans Club
HRERE L Ms Toby Wu

BXELE Mr Ma Man Sin

PEFELE SBS OBE JP Ir Edmund K H Leung SBS OBE JP
SRE L4 Mr David Cheung

FREARS 5E4 Mr CHAN MING CHI

ER¥EL SBS JP DBA Dr Kelvin T'Y Wong SBS JP DBA
E{E 54 Mr Stacey Martin Wong

BEEHIR Professor Ricky Yeung Wai Kit

BE® LT Ms Shiu Lai Kuk

#8321 L+ Ms Chin Mei Ling

$281ZE @ L Dr Chin Man Wah Celina

MBAE Cheers

ESH LT Ms Sylvia Chung

Ms Elsie Leung

Mr Yin Wo, Kenny Chow

(#ZZ 8 Listed in Chinese stroke order)
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HONGKONG CHINESE ORCHESTRA
WA KR

ARTISTIC DIRECTOR : YAN HUIGHANG
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FHEMEE BEBNRE Boyz Chew, Zyee Leow &8 Tuyang Sit In The Corner adspted from Sarawek Folk Song A by Boyz Ghew and 2yee Leow

AETCERA A (2E) Boyz Chew, zyee Leow kil Ado Sorang Sibuk Sangat (excerpts) ar. by Boyz Ghow and zyee Leow
ﬁ Boyz Chew, Zyee Leow i Bakar Boyz Chew and Zyee Leow

s A A A B8 18 & Rosemary Joel Performed by: Orang Orang Drum Theatre and Rosemary Joel

BEREI m2m Four Movements For Memory Il wa o

uR AR BEE - BWR Percussion: Ng Chun-sze, Qiao Jigjia, Fung King-yiu

e mesme Mountain Sounds zno sani

me: AR SEE SHUERTEPLOAENE Percussion: Ng Chun-sze, Qiao Jiajia, Fung King-yiu, HKCO Percussion Group

I I50S HRRE IBREE Ayo Mama  indonesian Folk Music Arr. by Simon Kong

it A A ABEBIIS  m8 . Rosemary Joel * Zyee Leow Performed by: Orang Orang Drum Theatre  Vocals: Rosemary Joel, Zyee Leow

e WJ% Bﬂ (MEER) SEMECER Concerto for Percussion and Chinese Orchestra (Excerpts) Chung Yiu-kwong
BERE Chapter Il Flying Towards

R LB Percussion: Ng Chun-sze Emma

MRHRES Percussion Concerto

BERERE =mmn Flying Dragon and Leaping Tiger wimimiong

MR- SEE Percussion: Qiao Jiajia

BB Porcisssion Concerto v
& =Xt Surge MarkLui

LR T e Poroussion: Fung King-yiu

AP Percussion and Orchestra

EEGEE VIL2023 mmae Let the Thunder of Drums Roll VII.2023 chew Hee chiat

BE RERAXBDDHEREL Audience perform with the Artists and HKCO

30/10/2026 (5 &) b 18:00pm
HFEXEHONE%EE Hong Kong Cultural Centre Concert Hall
$480, $380, $300, $250

PITRi<Ieih # RAAH 4 Tickets are available at URBTIX

Hong Kang Chinése Orchestrais inancially supgerted by
theCovermentof he Horng Kong Special A Region

ﬁﬂ{}s’rgﬂ
8 ch Ml & BB THERGAY ?me ','ad:‘m‘

3185 1600 / inquiries@hkeo.org (BB Programme Enquirles) 3166 12688 (@5 Telephone Booking) SR Title Sponsor
3166 1100 (REE&HRESRE $8 LF08 8 L8# Ticketing Enquiries & Customer Service 10:00-20:00 dally)

PRRET BEMtTREE irg,," 2
25% ticket discount for FOHKCO $%§a ﬂiﬂl QSLQ ,:,
[ BE| munoe OBEE

t Booking. WwWw.UFbtix.hk

23 MobiloApp: URBTIX
~ HarmenyOSRiPnone/ iPack)

g

www.hkco.org BIE B QE LEE KUM KEE e e, NETT

ORGP BT HEA
R - UERAEAR - F

wion, pease it KGO websi
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HONGKONG CHINESE ORCHESTRA

LA WES

ARTISTIC DIRECTOR : YAN HUICHANG

e e
GRS YN
NAEZEAIE
BUERE ! ops

(BRI 2026 | TEB)REAAZ - AEH A BIRAE (2 PR

APHE] R [AESESSE] — MR RS e e - [ =
S s P R R R AR ST | BN RiZABIBLL
= - 0. EAL IR
B 1RIE A PIHE B3]
JNGEHE (10-15A) (BABE = ABE~/)EHE)
VBN (E60548) : INBIE (4R B2 605)58) |
BE (H10E) HK$ 2,000 A /HA (H128) HK$ 2,520
= ABE (4R SE60558)
Sk ch 45 ] EEE /HA (H12E) HK$ 3,600
(B B2 EAETI5Y HETHAETID) BABE G4 52 455348) :
FE/RB (122) HK$ 6,960

ZEH/X 2:30-3:30pm /
3:30-4:30pm /

ZEHH 315 -4:15pm /
4:15 - 5:15pm

asaR®Ra O 31851640/3185 1624 @) HKCOm LMY (O) @nkco_education
www.hkco.org/tc/Education/Music-Courses.html
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www.mybookone.com.hk



RRATLBR_H MAEIRMRERE  ARERGHE
MZFEHIX © 2006 F MALE  BERSEHEMABRT

s .

Xu holds a double postgraduate degree in erhu and banhu from the
Central Conservatory of Music, where she trained under Professors
Zhao Hanyang and Li Heng. She joined the HKCO in 2006 and has
given numerous hugin solo recitals.

(3RIEEKZE 2135 / In Chinese stroke order)

EERLBELERELIN TBHE A [ XER] B
% .

Lee graduated with a doctoral degree from the Shanghai Conservatory
of Music, majoring in guzheng, and is a recipient of the Wenhua Award.

ﬁﬁﬁ%%ﬁ’*ﬁ%iﬁ%ﬁlﬁ  FBET c BBHEBFBTLER
R SEELEES o

Li graduated with both Bachelor's and Master's degrees from The

Hong Kong Academy for Performing Arts, majoring in dizi. He has

performed with professional ensembles including the HKCO and the
Macao Chinese Orchestra.

EENEREEER TR _WREERE - BIBES

T FEEH c BELE_HHRE -

Wong graduated from The Hong Kong Academy for Performing Arts,
majoring in erhu and minoring in banhu. Currently pursuing a Master of

Music degree, majoring in gaohu, and is the recipient of numerous erhu
awards.




i FP % B Hong Kong Chinese Orchestra

YT ,
B BB B O AN

| Artistic Director and Principal Conductor for Life > Assistant Artistic Director and
Director of The HKCO Orchestral Academy ? Resident Conductor

EE 8 sBs R
Yan Huichang SBS r . __ChewHeeChiat

AR i

Guest Resident Conductor TR P LR IR
B Associate Conductor of the HKCO and
Sun Peng Resident Conductor of the Hong Kong

Young Chinese Orchestra

thtER
Rupert Woo Pak Tuen

Sn)LIRW JSHIY
19JSEUIIAIU0Y) J53NE)
FoERFN

EEs
Yim Hok Man Shen Cheng Yan Jiemin Zhang Chongxue
=3 HEMSERER
= —HEE
5 Co-Principal Hugin and
= Principal Erhu
" B afnE Pk 24 e AR RFE
Xu Hui Shih Pei-yu Wu Tsal -jung To Shek Chor Sze Poon Chong  Zhang Yuhui
BER 21—% E ERIER WA E=Eio] o

Wong Tsz Yau Liu Yige Siu Sau Han Han Jingna So Shun Yin Wong Kam Pui



BEEER
EF EH El:3
Co-Principal Hugin BhEERE
and Principal Zhonghu  Assistant Principal

an bl &

EREE FOR B FE HEE BKEF
Mao Qinghua ~ Hui Yin Fong Tsz Wai Wong Ching Yin Slu Sau Lan Law Wing Nin
HEBSERR
SHERE

Co-Principal Hugin B ERE
and Principal Gaohu  Assistant Principal

-
EAT0A - i - B2E HER E xR M@ hE
Wu Ga Shing Tse Chan Hung Wong SumHo  Mak Ka Yin Wong Ka Lok Xiang Xuan
FRT s B=Z B
Kuang Lejun Song Hui Li Xiaoding Wong Wei Juin Wan Yun -an Ngai Kwun Wa
L
Principal
ERE 7z B FE 2 M FIRS# Bz
Tung Hiu Lo An Yue Lee Hsiao-hsia ~ Wu Fan Ke Yumeng Ngai Hon Yip
BE
Principal

=N
A
fipsed FRER BREE 2 BE= FRX -

Qi Hongwei Li Ting Ho Vonghemrat Pichan Li Wei Cheng Chieh-yun Li Choi Man
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Principal
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Principal
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REA E % BRia1e JEEE30)
Lee Meng-hsueh  Chang Chia-hsiang Ge Yang Chen I-ling Chan Siang-lin
1 Ew il =
—;:? =3 Principal El- ﬁ Principal
&
& | a
=]
® OB FHR BRI =BG RERER REY "
Zhang Ying Wang Kai-han Shiu Pui Yee Wong Yui Kiu Ng Kai Hei Wu Man-lin
AR
F}i Principal
B EE REX Eig U iR . B BER

Chan Shuk Har  Liang Wai Man Hui Wing Po Tsui Kam Hong Lau Yuek-lam Fung Yin Lam

2

::%
_52

AL R Bz 2% THE EiEE C BXKE
Zhao Taisheng Chan Hiu Fung Lee Yi-chien Tam Wai Li Sun Yongzhi

HFBEERE

Assistant Principal Dizi

da

BRF 18 FHIEBR
Chan Chi Yuk To Fung Lim

BA\BY

Ipe /tpurx

dn

MEAL = 18
Lin Yu-hsien Li Xiang

BEE
Wu Chih-ting




Ll zum ey ks
§ :g Principal Sheng Assistant Principal Sheng g %
5 L 4
3 g
= £
T
PR 22 BiEm LIRSS frig= (I
Chen Yi-wei Wei Shen-fu Tai Yu-cheng Yuen Kin Hei LuYi
IR E UE I B3 i 7
Principal Suona Assistant Principal Suona

S BT

o
=]
=
g
=]
o
=
S
=

PRI\ PR TE BB

Suayg ouerdog / Suay sseq

BOR
Law Hang Leung

Ma Wai Him Wu Chun Hei

IzHE MIEE
Wang Yen-chin Lam Chon Weng

euong ojy
E2EHF

/3 1i% [:]
g g / g/ EE al
W % el
_ ; g
& W < i E /7
S W s W =i
S W g %
g
= o
=
5
BEE PR 2 B PR BsE 32 EER
Tsoi Wai Yin Kwan Lok Tin Liu Hai Chan Hiu-man Lo Wai Leung
— g El:3 BEERE
2 Principal Assistant Principal
=
E8IR . - BEfR3E 2E1E FIHER BEE
Ren Zhaoliang Qin Jitao Luk Kin Bun Chin Kwok Wai ~ Lee Tsz Yan Chan Lut Ting
Ea—d
0 BRNERR
Freelance Musician
g A = KERER
On Leave Musician
B e 22 RS RkY -

Liao Yi-ping Miao Shih-jhe Kwan Hoi Yee Ng Wing Tung

FRDREERRF L RELF o

BEEBRRREMAF  YERATHBRLR (BERKBEERRD) -

The HKCO members are listed in Chinese stroke order.

The string section utilizes revolving seating on a systematic basis. Musicians (except principals and assistant principals) change seats systemically.



B A S R | Fith M | RIS
Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy | Yan Huichang

l HH W Education B WF9E B35 Research and Development
BEET MRRERIBHAEE
Education Executive HEMEREET
Research Fellow, Research and
Development Department
Research & Development Officer (Musical Instrument)
?ZH’E%?* . Bt &
Choi Ngar Si Yuen Shi Chun
B35 48 /ML The Folk Music Ensemble . 4 WML Instrument R&D Group
AR BB FERSI Y=
BIER  EER BAR : itE
Leader: Yim Hok Man HE : ARA - B2 TR - 2E
Assistant Leader: Lo Wai Leung Leader: Yan Huichang
Assistant Leader: Yuen Shi Chun
Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai
HEH P EHE BT A5 M LA ] Tutors
Hong Kong Young Chinese Orchestra Instructors of the 3 Zheng
Hong Kong Youth Zheng E bl F X .
Eicg Conductor g;&g% g Tou . e nssem ¢ zﬁgﬁi«f Choi Ngar Si
. RERR hoi Ngar Si | 2K Lau Wai Yan
E R Rupert Woo Pak Tuen 2R Lau Wai Yan BEE Chui Mei Ting
LE2 Gugin
T T 0411 0 3 i |%%¥ﬂf 258 YuMeila
Section Instructors of the Instrumental Class it D
Hong Kong Young Chinese Orchestra 121
COnsRoms oS i Tutors CERL Chan Chi Yuk
=# / %], v%]  Erhu/Gaohu / Zhonghu —#l Erhu LG Wu Chih-ting
N Wong Sum Ho EEz Mao Qinghua &ﬂéJf To Fung Lim
£ Gehu Bk Wong Sum Ho (GRS Ho Siu Cheong
ZNE Lee Hsiao-hsia ® = Xu Hui 4 Sheng
i ] Bass Gehu g 3—5% gij( ggg'ﬁgﬂ BiER Wei Shen-fu
FRER LiTing Ho BEI5T Han Jingna E LY
BiE Yanggin R Tse Chan Hung UL} Suona
TZE Lee Meng-hsueh BE Yanggin BER Ma Wai Him
tHEE Wu Chun Hei
bt Ruan TRE Lee Meng-hsueh 2 5 Liu Hai
BRiate Chen I-ling WE Liugin BITR Law Hang Leung
BE =% Pipa [ Sanxian E 1B Ge Yang % Guan
=EE Wong Yui Kiu REX Liang Wai Man 128 Ren Zhaoliang
% Zheng FRtate Chen Hing B4 Qin Jitao
B lu Yan BE Pipa e Percussion
R Dizi iﬁgmé éﬂ?“g Y'Qg REfRR Luk Kin Bun
BT 8 Chan Chi Yuk g Wo“ril $'u| ﬁfu FIEMR Lee Tsz Yan
Qo b Ruan ot {Warler -
il Wei Sten-fu 212 3 Lau Yuek-lam RIEH Leung Ching Kit
W Wy Suona = ERER Ng Kai Hei Rl Kwan Hoi Yee
2 5 Liu Hai _ .
) =% Sanxian
R Percussion AL Zhao Taisheng
B Lee Tsz Yan




W 4B BEYA The Honorary Patron
PEARANBEEBEINTHRETREE

AR SEAE KA SBS PDSM PMSM

The Honourable John KC LEE GBM SBS PDSM PMSM

The Chief Executive Hong Kong Special Administrative Region
People's Republic of China

B e R G P B Founding Chairman & Senior Council Advisor
14 F$¥5 18 £ SBS MBE JP Dr Carlye W L Tsui SBS MBE JP

B B3 @RIl Council Advisors

FE SR AR 564 GBS P Mr Carlson K S Tong GBS JP

X th18 < sBsJPDBADr Kelvin T'Y Wong SBS JP DBA

22 &% T 7247 sBS OBE JP Ir Edmund K H Leung SBS OBE JP
Z{ZI 54 Mr Ricky W K Li

W5 {2 {£ 18 = MH Dr Benjamin W K Chan MH

B 2B Artistic Advisors

T ZZIZ Prof Bian Zushan

B Z AT Prof John Lawrence Witzleben

FR 7B MR Prof Chen Tscheng-hsiung

FR $84Z {8+ Dr Joshua Chan

B IR Prof Qiao Jianzhong

2 3F 2 HUR Prof Richard Tsang

EEMEE T (&7%E) Dr Cham Lai Suk Ching, Estella (Arts Education)
2| 254 MrLiu Xing

Mt IR Prof Shen Cheng

B 13i6 Council

ZEJE Chairman

FBEALEEED Mr Henry HW Lai

BIEFE Vice-chairman

R UM Z2 9P Ms Bonnie S Y Chan JP
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100 Chinese Music Classics Select Tutti Solo/Concerto Chamber International Conducting Competition for Chinese Music

R EEREE /% BE/HE ERNY/ER Bl RIE B AT
e OF X N 5 y
'i 2 .z:.... :I: m Ned) Y /
et : jf LAy
s y ﬁ.‘ ' N
R Metting across Nine Millennia of Time - ‘
=Y. 22/2/2019 ﬁ
Trans-media Concert Hong Kong Drum Festival Behind the Scene
et BRE FBBLLHE BIRIER

EEPLEHKCDO
NET CONCERT HALL

BRHE BREH

Hong Kong Chinese Orchestra
Anytime! Anywhere!

www.hkconetconcerthall.com



é% DEIAZR | hEAFRG(ER)HRAS

CHINA TAIPING INSURANCE (HK) COMPANY LIMITED

CHINA TAIPING




